FRIENDS OF EARLY MUSIC 


The Early Music Program is grateful to the many donors who support us. We are pleased to 
acknowledge those donors who have made annual gifts of $500 or more between January 
1, 2016 and September 1, 2018: 

Douglas Bodley 

Alexandrina and Jeffrey Canto-Thaler 
Jean Patterson Edwards 
Ethel Harris 

The William and Nona Heaslip Foundation 
Sue Mortimer 
Elizabeth Smyth 
Catherine Ukas 
Anonymous (1) 

Annual donors of $500 or more to Early Music, in addition to a tax receipt, program 
recognition and our thanks, receive priority seating for all ticketed Early Music events. 
For further information, please contact Bruce Blandford, Director of Advancement, at 
416-946-3145 or bruce.blandford@utoronto.ca . 


UPCOMING EVENTS 


O heil'ges Geist- und 
Wasserbad 

Friday, October 12, 7:30pm 
St. George's Lutheran Church 

410 College Street 

BWV 4 "Christ lag in Todes banden" & 
BWV 165 "O heil'ges Geist- und 
Wasserbad" 

Adrian Butterfield, leader 
Musicians from Tafelmusik the Theatre 
of Early Music and University of Toronto's 

Schola Cantorum and Collegium 
Musicum 


A Child's Prayer 

Saturday, November 24 th , 5:00pm 
Trinity College Chapel 

6 Hoskin Avenue 

Featuring MacMillan, Part, Tavener, 
Rachmaninoff, and Byrd 

Singers from the Theatre of Early Music 

and University of Toronto's Schola 
Cantorum 


Tickets: $30, $20(65 +), $10(students) RCM Box Office 416.408.0208 
See more at www.utoronto.ca/events 
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BLOORST. 

CULTURE 

CORRIDOR 


The Faculty of Music is a partner of the Bloor Street Culture Corridor 
bloorstculturecorridor.com 



UNIVERSITY OF TORONTO 

FACULTY of MUSIC 


100 


.YEARS 

1918-2018 


University of Toronto Schola Cantorum, 

Choir and Orchestra of the Theatre of Early Music, and 
Fall Baroque Academy present 



In Honour of Professor Emerita Mary Ann Parker 

Jeanne Lamon & Daniel Taylor, conductors 
Rachel Allen, Karina Gauvin, Meredith Hall, Lindsay McIntyre, 
Kayla Ruiz, Sinead White, sopranos 
Camille Rogers, Krisztina Szabo, mezzo-sopranos 
Asitha Tennekoon, tenor 
Joel Allison, bass-baritone 
Bernard Farley, guitar 
Charlotte Nediger, harpsichord 

Sunday, September 30th, 7:30pm 
Trinity College Chapel, 6 Hoskin Avenue 

The Early Music concerts are made possible in part through a generous gift 

from Ethel Harris. 

We wish to acknowledge this land on which the University of Toronto operates. For thousands of 
years it has been the traditional land of the Huron-Wendat, the Seneca, and most recently , the 
Mississaugas of the Credit River. Today , this meeting place is still the home to many Indigenous 
people from across Turtle Island and we are grateful to have the opportunity to work on this land. 





















GUEST FACULTY 
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THEATRE 

n , of EARLY 

Jeanne Lamon MUSIC 

Karina Gauvin, Meredith Hall 

Krisztina Szabo 

Charlotte Nediger 

Bernard Farley 

Estelle Joubert, Mary Ann Parker, Domenico Pietropaolo 


ARTISTS 

ORCHESTRA 


Leader 
Violin I 
Violin II 
Viola 
Cello 

Double Bass 
Harpsichord 
Organ 


Jeanne Lamon 

Cristina Zacharias, Danielle Greene 

Christopher Verrette, Kailey Richards, Elizabeth Loewen Andrews 
Patrick Jordan, Matthew Antal 
Margaret Jordan-Gay, Joel Tangjerd 
Alison Mackay 

Charlotte Nediger, Louise Hung, Adrian Ross 
Christopher Bagan 


SOLOISTS 


Soprano 

Mezzo Sopranos 
Tenor 

Bass-Baritone 


Rachel Allen, Karina Gauvin, Lindsay McIntyre, Kayla Ruiz, 
Sinead White 

Camille Rogers, Krisztina Szabo 
Asitha Tennekoon 
Joel Allison 


CHOIR 


Soprano Rachel Allen, Saige Carlson, Alex Caroll, Anna Julia David, Rebecca 
Genge*, Loren Graziano, Roanna Kitchen, Elizabeth Legierski, Teresa 
Mahon*, Ellen McAteer*, Lindsay McIntyre*, Michaela O'Connor, Nikki 
Puchkov, Tatiana Stanishich, Nevalea Tkachuk, Emily Wang, Sinead White 

Alto Annie Bird, Simon Honeyman*, Rina Khan, Peter Mahon*, Ryan 

McDonald, Danielle Nicholson, Kurtis Ny, Ian Sabourin, Erica Simone, 
Jessica Wright* 

Tenor Larry Beckwith*, Josh Clemenger, Christopher Mahon*, Arieh Sacke, 
Asitha Tennekoon*, Jacob Thomas, Nick Veltmeyer, David Walsh 


Bass Joel Allison*, Alex Halliday, Wesley Hui, Adam Kuiak, Keith Lam*, 
Matthew Li, Paul Oros*, Graham Robinson*, Jonathon Wong, Burak 
Yaman 


^member of the Choir of the Theatre of Early Music 
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THANK YOU FOR YOUR SUPPORT 


The Faculty of Music 
gratefully acknowledges the 
generosity of the individuals, 
foundations, and corporations 
who gave annual gifts of 
$1,000 or more between 
January 1, 2017 and 
September 1, 2018, in 
support of our students and 
programs. Thank you for the 
part you are playing in 
advancing the cause of music 
education in Canada. 
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John Beckwith* and Kathleen 
McMorrow 

Bruce Blandford# and Ron 
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Michael F. Filosa 
Constance Fisher Craig 


Gladys and Lloyd Fogler 
Gordon Foote# 

William F. Francis 
Ann Kadrnka 
Nancy E. Hardy* 

Ethel Harris 

The William and Nona Heaslip 
Foundation 
Paul T. Hellyer 
Dianne W. Henderson 
Harcus C. Hennigar* 

Richard and Donna Holbrook 
Alan Horne 
Jo-Anne Hunt 

Michael and Linda Hutcheon 
Istituto Italiano Di Cultura 
JAZZ.FM91 

The Norman and Margaret 
Jewison Charitable 
Foundation 

Marcia and Paul Kavanagh 
William and Hiroko Keith 
Ken Page Memorial Trust 
Arthur Kennedy 
Jodi* and Michael Kimm 
Keith Kinder 

Annette Sanger# and James 
Kippen# 

Carol D. Kirsh 
Hans Kluge 
Ingeborg Koch 
Midori Koga# 

Vic Kurdyak 

Carolyn and Robert Lake 
Leslie and Jo Lander 
Sheila Larmer 
Sherry Lee# 

Mary Legge* 

Jim Lewis# 

Patrick Li* 

Roy and Marjorie Linden 
V. Lobodowsky 
Long & McQuade Musical 
Instruments 
Thomas Loughheed 
Joseph*# and Frances* 

Macerollo 
Gillian MacKay# 

Gordon MacNeill 
Sue Makarchuk 

Varsha Malhotra and Prabhat Jha 
OC 

Ryan McClelland# 

Donald R. McLean*# and Diane 
M. Martello 

John Beckwith and Kathleen 
McMorrow 

Esther and John McNeil 
Merriam School of Music 
Irene R. Miller 
Delia M. Moog 
Eris C. Mork 
Mary Morrison# 

Sue Mortimer 
Mike Murley# 

Paul and Nancy Nickle 


Phillip Nimmons# 

James Norcop 
Oakville Guild C.O.C. 

Cristina Oke 
Christian Orton 
Yves Orton 
James E. K. Parker# 

Annalee Patipatanakoon# 

Steven Philcox# 

Richard D. Phillips 
Adrianne Pieczonka* and Laura 
Tucker# 

Brett A. Polegato* 

Marlene Preiss 
Terry Promane# 

John R Rea* 

Paul E. Read* 

Jeffrey Reynolds# 

Rodney and Evette Roberts 
Shauna Rolston# and Andrew 
Shaw 

J. Barbara Rose 
The Ryckman Trust 
Chase Sanborn# 

Longinia Sauro 
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Peter N. Smith* 

Stephen and Jane Smith 

David Smukler 

Elizabeth Smyth 

Joseph K. So 

The Sound Post 

John C. and Ellen Spears 

The estate of James D. Stewart 

The Stratton Trust 

Janet Stubbs* 

Barbara Sutherland 
Ann D. B. Sutton 
Frangoise Sutton 
Edward H. Tait*# 

Almos Tassonyi and Maureen 
Simpson 

Richard Iorweth Thorman 
Riki Turofsky* and Charles 
Petersen 
Catherine Ukas 
Sandra K. Upjohn 
Ruth Watts-Gransden 
Daniel Weinzweig 
Melanie Whitehead 
Jack Whiteside 
Douglas R. Wilson 
Nora R. Wilson 
Thomas A. Wilson 
Women's Art Association of 
Canada 

Women's Musical Club of Toronto 
Foundation 
Lydia Wong*# 

Marina Yoshida 


*Faculty of Music alumnus 
#Faculty of Music faculty or staff 
member 


For information on giving opportunities at the Faculty of Music please contact Bruce Blandford at 
416-946-3145 or make a gift online at https://donate.utoronto.ca/music 
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extensive background in music research, and 
works behind the scenes at Tafelmusik as 
Assistant to the Music Director, Librarian, 
and Programme Editor. She also oversees 
Tafelmusik's Artist Training Programmes, 
notably as Artistic Coordinator of the 
Tafelmusik Baroque Summer Institute and 
Tafelmusik Winter Institute. As a performer 
Charlotte is one of few keyboard players to 
specialize in orchestral continuo playing. 
Charlotte holds Bachelor and Master degrees 
from the University of Western Ontario and a 
Solo Diploma from the Royal Conservatory of 
The Hague in the Netherlands. Charlotte 
teaches at the University of Toronto and the 
Glenn Gould School. 

The Toronto Star wrote: "Charlotte Nediger - 
Tafelmusik's adventurous keyboard wizard... 
Charlotte Nediger, who just celebrated her 
30th year as the resident keyboard player for 
Tafelmusik Baroque Orchestra, is a perfect 
example. From choice of instrument to 
employment, her story is one of constant 
discovery. Nediger likes that she makes her 
keyboard magic from inside the orchestra, 
rather than from the position of soloist at the 
front of the stage. Nediger has had a long 
and rewarding history with this piece, which 
includes Tafelmusik's outstanding 1995 
recorded set of Brandenburg Concertos on 
the Sony Classical label." 


Ivars Taurins 

(aka George Frideric Handel) 

Equally at home conducting symphonic and 
choral repertoire, Ivars Taurins is founding 
director of the Tafelmusik Chamber Choir, 
now in its 37th season. He was also founding 
member and principal violist of the 
Tafelmusik Orchestra for its first 23 years. 
Under his direction the Tafelmusik Chamber 
Choir has been widely praised for its clarity, 
nuance and brilliance. 

Ivars Taurins appears regularly with the 
Calgary Philharmonic, with whom he was 
Principal Baroque Conductor of the Calgary 
Philharmonic Orchestra from 2001-2011. He 
is also active as a guest conductor with 
orchestras and choirs across Canada, 
including the Edmonton, Victoria, Winnipeg, 
Kitchener-Waterloo, Regina, and Windsor 
Symphonies, Calgary and Hamilton 
Philharmonic Orchestras, Orchestra London, 
Symphony Nova Scotia, Manitoba Chamber 
Orchestra, Thirteen Strings (Ottawa), 
Vancouver Chamber Choir, Pro Coro Canada, 
Toronto Mendelssohn Choir, Winnipeg 
Singers, Halifax Camerata Singers, the Elora 
Festival Orchestra and Singers, and at the 
Festival International de Musique Baroque de 
Lameque. In 2017, Mr. Taurins went to 
Havana, Cuba to co-direct the Schola 


Cantorum Coralina together with its founding 
director Alina Orraca in a special concert 
celebrating the 85 th anniversary of Glenn 
Gould's birth and Canada's 150 th birthday. 
This season he looks forward to guest 
conducting engagements with the Regina 
Symphony and the Hamilton Philharmonic. 

Mr. Taurins was director of the 2012 National 
Youth Choir of Canada, and has directed 
provincial youth choirs and orchestras across 
the country. A dynamic conductor, Ivars 
Taurins has impressed audiences with his 
exuberant and compelling performances. His 
regular appearances conducting the 
Tafelmusik Chamber Choir and Orchestra 
have received widespread critical acclaim 
and are frequently heard on CBC Radio. His 
recordings with Tafelmusik (CBC Records, 
Tafelmusik Media), have all received critical 
acclaim and Juno nominations. His most 
recent recording is a live-performance 
recording of Handel's Messiah, released on 
the Tafelmusik Media label. 

Mr. Taurins was nominated for a 2011 Gemini 
Award for his performance as George Frideric 
Handel in Sing-Along Messiah, filmed by 90th 
Parallel Productions for Bravo! Television, 
and released on DVD by Tafelmusik Media. 

A passionate lecturer and teacher, Mr. 
Taurins teaches conducting at the University 
of Toronto. He is also on the faculty of the 
Glenn Gould Professional School in Toronto. 
He has been a guest teacher/conductor at 
universities across Canada. Mr. Taurins is 
director of the vocal/choral programme at 
the annual Tafelmusik Baroque Summer 
Institute. 


Bernard Farley 

Praised for his "superb technique coupled 
with rare expressivity" (Kitchener-Waterloo 
Record), Bernard Farley has performed as 
soloist and chamber musician in concerts 
and festivals in Canada, the Caribbean, the 
United States, and Europe. With his wife, 
soprano Meredith Hall, he has toured 
throughout Canada and Japan and has 
recorded a CD of folksongs, arias, and lieder 
entitled My Fond Heart. Bernard has been 
broadcast on Radio France, NPR, and CBC. A 
native of Toronto, his first teacher was Eli 
Kassner, with whom he studied at the 
University of Toronto. He continued his 
studies in historical guitar repertoire and 
technique with Patrick O'Brien in New York. 


PROGRAM 


Early in the Morning Ned Rorem 

(b. 1923) 

A Nightingale Sang in Berkeley Square Manning Sherwin 

(1902 - 1978) 

My Love is Like a Red, Red Rose Robert Burns 

Meredith Hall , soprano (1759 - 1796) 

Bernard Farley > guitar Arrangements by Bernard Farley 


"Dopo notte" George Frideric Handel 

from Ariodante, HWV 33 (1685 - 1759) 

Krisztina Szabo, mezzo-soprano 

"Ah, mio cor" G. F. Handel 

from Aicina, HWV 34 

Karina Gauvin, soprano 

Pieces en ut majeur: Louis Couperin 

Prelude — Sarabande — Passacaille (1626 - 1661) 

Charlotte Nediger , harpsichord 

Dixit Dominus, HWV 232 G. F. Handel 

"Dixit Dominus Domino meo" 

Rachel Allen , soprano 
Camille Rogers, mezzo-soprano 
Asitha Tennekoon, tenor 

"Virgam virtutis" 

Krisztina Szabo , mezzo-soprano 

"Tecum principium" 

Karina Gauvin, soprano 

"Juravit Dominus" 

"Tu es sacerdos" 

"Dominus a dextris tuis" 

Lindsay McIntyre, Sinead White, sopranos 
Camille Rogers, mezzo-soprano 
Asitha Tennekoon, tenor 
Joel Allison, bass-baritone 

"Judicabit in nationibus" 

"De torrente" 

Kayla Ruiz , Sinead White, sopranos 

"Gloria Patri" 
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TRANSLATIONS 


Early in the Morning 

Early in the morning 
Of a lovely summer day, 

As they lowered the bright awning 
At the outdoor cafe, 

I was breakfasting on croissants 

And cafe au lait 

Under greenery like scenery, 

Rue Frangois Premier. 


Robert Silliman Hillyer 

(1895 - 1961) 

They were hosing the hot pavement 
With a dash of flashing spray 
And a smell of summer showers 
When the dust is drenched away. 

Under greenery like scenery, 

I was twenty and a lover 
And in Paradise to stay, 

Very early in the morning 
Of a lovely summer day. 


A Nightingale Sang in Berkeley Square Eric Maschwitz 


That certain night, the night we met, 
There was magic abroad in the air. 
There were angels dining at the Ritz, 
And a nightingale sang in Berkeley 
square. 

I may be right, I may be wrong, 

But I'm perfectly willing to swear that 
when you turned and smiled at me, a 
nightingale sang in Berkeley square. 

The moon that lingered over 
London'town poor puzzled moon, he 
wore a frown. How could he know that 
we two were so in love? The whole 
darn world seemed upside down. 

My Love is Like a Red, Red Rose 

O my Luve is like a red, red rose 
That's newly sprung in June; 

O my Luve is like the melody 
That's sweetly played in tune. 

As fair art thou, my bonnie lass, 

So deep in luve am I; 

And I will luve thee still, my dear, 

Till a' the seas gang dry. 


(1901 - 1969) 

The streets of town were paved with 
stars, it was such a romantic affair. 

And as we kissed and said goodnight, 

A nightingale sang in Berkeley square. 

When dawn came stealing up, all gold 
and blue to interrupt our rendez-vous, 

I still remember how you smiled and 
said, "Was that a dream? Or was it 
true? " 

Our homeward step was just as light 
As the dancing of fred astaire, 

And like an echo far away 
A nightingale sang in Berkeley square. 


Robert Burns 

(1759 - 1796) 

Till a' the seas gang dry, my dear, 

And the rocks melt wi' the sun; 

I will luve thee still, my dear, 

While the sands o' life shall run. 

And fare thee weel, my only luve! 

And fare thee weel awhile! 

And I will come again, my luve, 

Though it were ten thousand mile. 


Armide in Gluck's Armide with the 
Netherlands Opera. 


Krisztina Szabo 

Hungarian-Canadian mezzo-soprano 
Krisztina Szabo has become highly sought 
after in both North America and Europe as 
an artist of supreme musicianship and 
stagecraft. The Chicago Tribune exclaimed, 
"Krisztina Szabo stole her every scene with 
her powerful, mahogany voice and deeply 
poignant immersion in the empress' 
plight" after her performance of Ottavia in 
L'incoronazione di Poppea. She made her 
Lincoln Center debut as Dorabella in Cosi fan 
tutte at the Mostly Mozart Festival where she 
was praised in the New York Times for 
being "clear, strong, stately and an 
endearingly vulnerable Dorabella." In her 
hometown of Toronto, Canada, she has been 
nominated twice for a Dora Award for 
Outstanding Female Performance. 

In the 2017-18 season, Krisztina Szabo 
made her Royal Opera and Netherlands 
Opera debuts in George Benjamin's new 
opera, Lessons in Love and Violence. She will 
also appear as Angel/Marie in Benjamin's 
Written on Skin for both Opera Philadelphia 
and the Holland Festival, and as Dido in both 
Dido and Aeneas (Purcell) and Aeneas and 
Dido (James Rolfe) with Toronto Masque 
Theatre, Toronto. She will appear in concert 
with Pax Christi Chorale (Bruckner's Te 
Deum), Kitchener-Waterloo Symphony 
(Wagner's Wesendonck Lieder), Arion 
Baroque Orchestra (Bach Mass in A Major), 
Ensemble Contemporain de Montreal 
(Sokolovic's Pesma), and she will be soloist 
in Handel's Messiah with the Toronto 
Symphony Orchestra, Newfoundland 
Symphony Orchestra, and Vancouver Early 
Music. She recently gave the debut of a new 
song cycle by Jeffrey Ryan with Canadian Art 
Song Project in recital with pianist, Steven 
Philcox. 

Ms. Szabo exemplifies today's modern 
singer: she is vocally versatile, possesses 
excellent stage prowess and paints vivid 
character portraits on both the opera and 
concert stages, and is well-known within 
Canada as an interpreter of new music. She 
sings frequently at the Canadian Opera 
Company and has been seen in diverse roles, 
such as singing three leading roles (Thisbe/ 
Arianna/Clorinda) in a triple bill production, 
Pyramus and Thisbe, Le Pelerin in L'amour 
de loin, Idamante (Idomeneo), Musetta (La 
boheme), The Double-Offred in the Time 
Before (The Handmaid's Tale), and Nancy 
(Albert Herring). 


Ms. Szabo finished her postgraduate studies 
at the Guildhall School of Music and Drama 
in London, England, after completing her 
undergraduate degree at the University of 
Western Ontario. Krisztina lives in Toronto 
with her husband, Kristian Clarke's and their 
daughter, Phoibe Clarke. Ms. Szabo is a 
member of the voice faculty at the University 
of Toronto. 


Meredith Hall 

Meredith Hall, soprano, delights audiences 
internationally with her "lustrous sound and 
fluent legato" (San Francisco Chronicle). 
Highlights of her recent seasons include: 
Josabeth in Handel’s Athalia for the 
Gottingen Handel Festival; Rameau's 
Pygmalian for Boston Baroque; Handel's 
Silente Venti for the 
Haendelfestspielerorchester, Halle 
(Germnany); Rauzzini's Piramo e Tisbe for 
Capella Savaria (Hungary); Resphigi's II 
Tramonto with the St Lawrence String 
Quartet, and Handel’s Messiah for the 
Toronto Symphony. 

Meredith's operatic roles include the title 
roles of Monteverdi's L'incoronazione di 
Poppea (Houston Grand Opera), Handel’s 
Partenope (Gottingen Handel Festival, 
Germany), Handel's Semele (Handel and 
Haydn Society, Boston), and Rameau's 
Zephyre (Philharmonia Baroque, San 
Francisco). She has performed leading roles 
at the Cleveland Opera, the Tanglewood 
Festival, the Dijon Opera, and the Paris 
Opera Comique. Ms. Hall's many 
appearances with Opera Atelier of Toronto 
include Susanna in The Marriage of Figaro, 
Zerlina and Elvira in Don Giovanni, and 
Pamina in The Magic Flute. 

Meredith has recorded for Deutsche 
Grammophon, Philips, Naxos, Dorian, ATMA, 
and Avie. Sacrum Mysterium, her Christmas 
concert and recording with Apollo's Fire 
(Cleveland) topped the classical charts in 
2014. Her many folk music collaborations 
with Ensemble La Nef (Montreal) include 3 
CDs of Scottish songs and a folk-masque 
entitled "The Maid of Newfoundland". 
Meredith holds a Master's degree in 
performance from the University of Toronto 
where her teachers included Mary Morrison 
and Mary Ann Parker. 


Charlotte Nediger 

A native of southwestern Ontario, 
harpsichordist Charlotte Nediger joined the 
Tafelmusik Baroque Orchestra as principal 
keyboard player in 1980 at age 21 and has 
held that position ever since. She has an 
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Performances by Jeanne Lamon and 
Tafelmusik have appeared on virtually all of 
the major recording labels including Philips, 
Nonesuch, CBC, Sony, BMG, Collegium, 
Hyperion, and Analekta, and they have won 
many prestigious prizes, including 9 JUNO 
awards. 


Daniel Taylor 

Daniel Taylor - Conductor/Countertenor - 
"Beauty of his voice will stop you in your 
tracks" (Gramophone Magazine, UK) - A 
Sony Classical artist, Daniel Taylor is sought 
after for his portrayals on the opera and 
concert stage, on CD/DVD and in film. 
Appearing on more than 120 recordings, his 
projects have been recognized by a GRAMMY 
as well as with the JUNO, OPUS, and ADISQ 
prizes. Daniel has appeared at 
Glyndebourne, Rome Opera, Welsh National, 
Canadian Opera, Opera North, in Munich, 
and at the New York Metropolitan Opera. He 
has joined leading orchestras including the 
San Francisco, Los Angeles, St. Louis, 
London, Lisbon, Cleveland, the New York 
Philharmonic, Gothenburg, and Scottish 
National. Daniel has performed for Canadian 
Prime Ministers, for the Queen of England, 
for the King and Queen of Sweden, and for 
the King and Queen of Spain; he recently 
sang at the investiture ceremony of Her 
Excellency Governor General of Canada Julie 
Payette at the Senate's Red Chamber for an 
estimated audience of 5 million. His devotion 
to sacred music has been recognized by the 
award of the Queen's Jubilee Medal. Daniel 
has appeared with the Dalai Lama, Salman 
Rushdie, Ryuiichi Sakamoto, Dame 
Emma Kirkby, Jonathan Miller, Cecilia Bartoli, 
Joyce Didonato, and Gerald Finley, as well as 
actors Ralph Fiennes (Harry Potter, 
Schindler's List), Jeremy Irons (The Lion 
King, Batman), Malcolm McDowell (Star Trek, 
A Clockwork Orange), and Chris Noth (The 
Good Wife, Law and Order). Daniel 
Taylor was recently named Head Vocal 
Consultant and Chorus Master at the Opera 
Atelier and is praised for his clarity in 
instruction, deep dedication to his students, 
and his "shepherding of the elite voices of 
today" (Wholenote Magazine. 


Karina Gauvin 

Recognized for her work in the baroque 
repertoire, Canadian soprano Karina Gauvin 
sings Bach, Mahler, Britten, and the music of 
the 20th and 21st centuries with equal 
success. The prestigious distinctions she has 
received include the title of "Soloist of the 
Year" awarded by the Communaute 
Internationale des radios publiques de langue 


frangaise, first prize in the CBC Radio 
competition for young performers, and the 
Virginia Parker Prize and Maggie Teyte 
Memorial Prize in London. She has sung with 
the greatest symphony orchestras, including 
the Orchestre symphonique de Montreal, the 
San Francisco Symphony, the Chicago 
Symphony, the New York Philharmonic, and 
the Rotterdam Philharmonic, as well as 
baroque orchestras such as Les Talens 
Lyriques, the Venice Baroque Orchestra, 
Accademia Bizantina, II Complesso Barocco, 
the Akademie Fur Alte Musik Berlin, the 
Tafelmusik Baroque Orchestra, and Les 
Violons du Roy. She has performed under the 
direction of Charles Dutoit, Michael Tilson 
Thomas, Bernard Labadie, Christophe 
Rousset, Alan Curtis, Sir Roger Norrington, 
Kent Nagano, Semyon Bychkov, Helmut 
Rilling, and Yannick Nezet-Seguin. 

Karina Gauvin's extensive discography -over 
30 titles - has won numerous awards, 
including a "Chamber Music America Award" 
for her Fete Galante disc with pianist Marc- 
Andre Hamelin, and several OPUS Prizes. Her 
recent projects include a European tour and 
a recording of Ariodante (Handel) for EMI 
Virgin Classics, along with a European tour 
and a recording of Giulio Cesare for the 
Naive House, both with Alan Curtis and II 
Complesso Barocco. She has also sung the 
Martyrdom of Saint Sebastian and the 
Symphony No. 2 (Mahler) with the San 
Francisco Symphony Orchestra, under the 
direction of Michael Tilson Thomas. 

She has sung Seleuce in Handel's Tolomeo 
with Alan Curtis, with whom she also 
recorded Handel operas on ARCHIV/ 
Deutsche Grammophon, Virgin, and Naive 
labels, among others. She performed in Tito 
Manlio (Vivaldi) in Brussels and at the 
Barbican in London, in Ezio (Handel) in Paris 
and Vienna, in Giulio Cesare (Handel) in 
Paris and Vienna, as well as in Juditha 
Triumphans (Vivaldi) with Andrea Marcon at 
the Concertgebouw in Amsterdam. Her 
performances with the Boston Early Music 
Festival Orchestra earned her nominations at 
the Grammy Awards in 2007 and 
2009. Karina Gauvin recently performed the 
Princess in Ravel's L'enfant et les sortileges 
with the Rotterdam Philharmonic and Yannick 
Nezet-Seguin, and she sang in Bach's 
Johannes Passion with Les Violons du Roy 
and Bernard Labadie, on tour in Canada and 
then at Carnegie Hall in New York. Future 
seasons promise to be exciting: she will sing 
Armida in Handel's Rinaldo at the 
Glyndebourne Festival, Giunone in Cavalli's 
Callisto at the Bayerische Staatsoper, Vitellia 
in Mozart's La Clemenza di Tito at the 
Theatre des Champs-Elysees in Paris, and 


"Dopo notte", Ariodante 

Dopo notte, atra e funesta, 
splende in Ciel piu vago il sole, 
e di gioja empie la terra; 

Mentre in orrida tempesta il mio 
legno e quasi assorto, giunge in porto, 
e' I lido afferra. 


"Ah, mio cor", Alcina 

Ah! mio cor! schernito sei! 

Stelle! Dei! Nume d'amore! 

Traditore! T'amo tanto; 
puoi lasciarmi sola in pianto, 
oh dei! perche? 

Ma, che fa gemendo Alcina? 

Son reina, e tempo ancora: 
resti o mora, peni sempre, 
o torni a me. 

Dixit Dominus 

Dixit Dominus Domino meo; 

Sede a dextris meis, 

Donee ponam inimicos tuos 
Scabellum pedum tuorum. 

Virgam virtutis tuae emittet 
Dominus ex Sion: dominare 
In medio inimicorum tuorum. 

Tecum principium in die virtutis tuae, 
In splendoribus sanctorum: 

Ex utero ante luciferum 
Genui te. 

Juravit Dominus, 

Et non poenitebit eum, 

Tu es sacerdos in aeternum 
Secundum ordinem Melchisedech. 

Dominus a dextris tuis, 

Confregit in die irae suae reges. 
Judicabit in nationibus, 

Implebit ruinas: 

Conquasabit capita in terra multorum. 

De torrente in via bibet, 

Propterea exaltabit caput. 

Gloria Patri et Filio et Spiritui Sancto. 
Sicut erat in principio, et nunc, et 
semper. 

Et in saecula saeculorum. 

Amen. 


Antonio Salvi 

(1664 - 1724) 

After a night so bleak and foreboding, 
the sun shines forth in the heavens, all 
the dearer; as the earth fills with joy. 
For in the midst of a horrid storm, my 
boat has been almost submerged', but 
it grasps at the shore as it returns to 
port. 

Riccardo Broschi 

(1698 - 1756) 

Ah! My heart! Taunted are you! 

Stars! Gods! God of love! 

Traitor! I love you so much; 
you can leave me alone crying, 
oh gods! Why? 

But; what is Alcina doing whining? 

I'm queen, it's still time: 

Stay or die, hurt forever; 
or come back to me. 

Psalm 110 

The Lord said to my Lord: 
sit at my right hand , 
while I make your enemies 
a footstool for your feet. 

The Lord of Zion shall send forth the 
scepter of your power 
to rule over your enemies. 

Your strength was with you 

in the beginning with the holy ones: I 

begot you so in the womb 

since before the light of the first day. 

The Lord has sworn an oath 
and will not repent it: 

You are the priest for eternity 
according to the order of Melchisedech. 

The Lord at your right hand , on the 
day of judgment will destroy the kings. 
He shall judge the heathens 
destroying all , 

and shatter heads in many lands. 

He shall drink from the river of peace 
on his way, and lift up his head in 
triumph. 

Glory be to the Father and the Son and 
the Holy Spirit. As it was in the 
beginning is now and ever shall be, 
world without end. 

Amen. 
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Mary Ann Parker 

Mary Ann Parker is especially known for her 
work in Handel bibliography and reception 
history. After temporary teaching 
appointments at the Eastman School of 
Music and the University of Illinois at 
Champaign-Urbana, Mary Ann Parker joined 
the Faculty in 1982. She is particularly 
interested in the music of Handel, and Italian 
opera and oratorio of the seventeenth and 
eighteenth centuries. 

She is the author (with Domenico 
Pietropaolo) of The Baroque Libretto 
(University of Toronto Press, 2011). In 2005, 
she completed a substantially revised edition 
of her book G.F. Handel: A Research Guide , 
published by Routledge. She is also the 
editor of Eighteenth Century Music in Theory 
and Practice: Essays in Honor of Alfred Mann 
(Pendragon, 1994). At the University of 
Bordeaux, she presented an article about 
Handel practice in Paris during the 1870s, as 
well as a paper on the Meissen monkey 
orchestra (in particular the hurdy gurdy 
player). 

Her articles and reviews have appeared in 
(among others): The Journal of the American 
Musicological Society, Music & Letters, The 
University of Toronto Quarterly, The Handel- 
Jahrbuch and Gottinger Handel-Beitrage. 
Professor Parker is a Continuing Senior 
Fellow at Massey College. 


Historical Performance 

The Faculty of Music at the University of 
Toronto offers students from around the 
world an unparalleled opportunity in Canada 
to study with the most sought-after artists in 
the field of Historical Performance. The 
Historical Performance Area includes 
esteemed scholars and renowned guest 
instructors. The breadth of studies available 
at the graduate and postgraduate level 
allows advanced students to deepen their 
understanding of style and performance 
practice while building rehearsal and 
performance experience. 

One-to-one principal study lies at the core of 
the learning experience in Historical 
Performance. Through an intensive program 
that includes vocal and instrumental 
coaching, chamber music, repertoire classes 
and comprehensive performance 
opportunities and rehearsals, students are 
guided in strengthening their foundation, 
building the skills and insights necessary to 
pursue a career as a professional musician. 
Establishing and maintaining healthy 


performance technique is the focus of 
lessons, while the innovative rich array of 
classes and performance projects are 
designed to hone the understanding of 
musical language, stagecraft and 
communication. 


Musicology 

Musicology is the scholarly study of music in 
all its aspects. Beyond playing and 
composing, musicians benefit from 
understanding the broader significance of 
music and the role of musicians in historical 
and contemporary contexts; learning about 
musical genres, approaches to composition, 
changing musical styles and expression; 
learning to research, analyze, think critically, 
and to write about music; and to perform as 
knowledgeable and informed musicians. The 
musicology faculty at UofT is widely known 
for its scholarly excellence and varied 
approaches to the study of music, and for its 
dedication to helping students develop their 
investigative and analytical skills, and to 
think creatively and write effectively about 
music. 

All undergraduate students build upon a 
foundation of knowledge of music through 
two years of core courses in music history 
and world music. At the advanced 
undergraduate level, music history and 
musicology courses feature a variety of more 
specialized study, offering students the 
possibility to graduate with a major in Music 
History and Theory within the Mus.Bac. 
program. This major is designed with 
considerable flexibility to accommodate 
students' individual interests: our students 
can elect to specialize in either Music History 
or Music Theory, or design a general major 
drawing from both areas. 

At the graduate level, the combination of 
scholarly excellence, the intimate scale of 
the program, and the close ties to Music 
Theory and Ethnomusicology make for a 
vibrant, friendly, and intellectually engaging 
environment that attracts top-level students 
pursuing the course-intensive MA and the 
research-oriented PhD in musicology. In 
addition to a wide variety of specialized 
seminars, graduate students benefit from the 
visits by guest speakers, be they at the 
biweekly colloquium series, graduate-student 
roundtables, or special events at the Faculty 
of Music or in other graduate units and 
institutes across campus. All graduate 
students in musicology are supported by 
UofT's generous standard funding package 
and have the opportunity to gain invaluable 


professional experience through teaching 
and research assistantships. 


University of Toronto Schola Cantorum 

The University of Toronto Schola Cantorum 
aims to present the brilliant early choral and 
instrumental repertoire from across the 
centuries to a new audience. The group's 
interpretations strive to recreate the original 
performances of musical works — 
interpretations led by the energy and 
insights of the gifted students themselves — 
in the belief that historical performance 
ideals and knowledge of the old world are 
essential for creating music anew. The 
Schola Cantorum includes students from all 
levels of study (bachelor in music, master in 
music and doctoral candidates), with 
students representing many voice studios in 
the Faculty. Canada has many university 
choral ensembles, however the Schola 
Cantorum is the only large scale group using 
period instruments and historically informed 
performance practices to reveal the beauty 
of baroque and early repertoire. In 2012, the 
Schola Cantorum made its inaugural 
performance with the famed Tallis Scholars. 
The ensemble also performed and toured 
central Canada presenting Handel's 
Coronation Anthems and recorded early 
German works including Buxtehude's 
Jesu meines Lebens Leben. Schola Cantorum 
appeared in concert touring with the Gabrieli 
Consort, presented Purcell's Dido and Aeneas 
on four evenings to capacity audiences, 
offered a reenactment of the coronation 
ceremony of King George II, and made their 
debut at the Stratford Summer Music 
Festival. The group presented Heinrich 
Schutz's three-movement Musikalische 
Exequien in concert, accompanied by the 
Theatre of Early Music orchestra. 

The Toronto Star wrote: "St Paul's Basilica at 
Queen & Power was packed with eager 
listeners, attracted no doubt by Tallis 
Scholars' wonderful discography, but also 
perhaps aware of the new kids in town, 
Taylor's two ensembles that shared the 
program and are now also recording for 
Sony... Tonight felt like a kind of affirmation 
of permanence in the face of change and 
disorder in the world." 


Choir and Orchestra of the 
Theatre of Early Music 

"Daniel Taylor and the pure voices of the 
TEM breathe new life into the world of early 
music." 

Founded by Artistic Director and Conductor 
Daniel Taylor, the Theatre of Early Music 


(TEM) are sought-after interpreters of 
magnificent yet neglected choral repertoire 
from four centuries. Their appearances 
include stunning a cappella programs, with 
practices and aesthetics of former ages 
informing thought-provoking, passionate, 
and committed reconstructions of music for 
historical events and major works from the 
oratorio tradition. Through their concert 
performances and recordings, the TEM offers 
a purity and clarity in their sound which has 
resulted in invitations from an ever-widening 
circle of the world's leading stages. 

With Daniel Taylor, the TEM are new visitors 
to the most renowned concert halls and 
festivals and are building an exciting 
discography in partnership with Sony 
Classical Masterworks. The core of the TEM 
consists of an ensemble based in Canada, 
primarily made up of young Canadian 
soloists. Their distinctive style, coupled with 
its artistic director Daniel Taylor's expertise 
and enthusiasm, leads to captivating 
readings of magnificent but often neglected 
works. The TEM appears in some 30 concerts 
every year, and recently led a successful 
North American tour, culminating with their 
debut at New York's Carnegie Hall. The TEM 
Choir has toured with the esteemed Gabrieli 
Consort in the Summers of 2015, 2016, and 
2018 with members of the Choir touring the 
United Kingdom and recording three discs on 
Sony. 

Jeanne Lamon 

Music Director of Tafelmusik from 1981 to 
2014 and now Music Director Emerita, 
Jeanne Lamon has been praised by critics in 
Europe and North America for her strong 
musical leadership. She has won numerous 
awards, including honorary doctorates from 
York University, Mount Saint Vincent, and the 
University of Toronto, and the prestigious 
Molson Prize from the Canada Council for the 
Arts. Jeanne Lamon is a Member of the 
Order of Canada and the Order of Ontario. 
She is in demand as guest director of 
symphony orchestras in North America and 
abroad. She is an enthusiastic teacher of 
young professionals, which she does as 
Adjunct Professor at the University of 
Toronto and through Tafelmusik's artist 
training programs. 

Jeanne is the Artistic Director of the Health 
Arts Society of Ontario, an organization 
dedicated to providing seniors in long-term 
care and retirement homes with quality 
concerts, a project to which she is 
passionately devoted. She also volunteers at 
Bridgepoint Health Centre, playing music for 
patients in palliative care. 
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